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and it creates subtle effects which could not otherwise be
obtained. The motion must come from the finger, almost
from the finger-tip alone, which must remain on the key-
board ; the hand, the elbow or the arm are there to create
the necessary resistance to the efforts of the finger-tips.
The sensitiveness and power of the finger-tips were of essen-
tial importance to Paderewski. On the other hand, at
times he would strike a tone with his whole fist or rather
with the joint of the thumb clenched in the fist, this pro-
ducing a power and brilliance of sound which could not
be obtained from the finger alone. Equally important
as the touch and the power of the sound was the proper
fingering. Often Paderewski would get up from his chair,
walk towards the other piano and direct the fingering of
every individual note ; then he would take a pencil and
cover page after page with the right fingerings.
Never were the pupils allowed to forget that they would
have to capture their audience not only once, but over and
over again. " Panic Tadlewski, we are not at a race
meeting. This is supposed to be piano playing. Haven't
you learned yet that speed is of no account whatsoever ?
It may impress your listener once, but it will bore him a
second time." And Pan Tadlewski was forced to play the
passage again, and again, and again, till eventually Pader-
ewski himself played the composition at the speed he desired.
Such interruptive criticism was followed by lengthy ex-
planations of the musical structure, of the meaning of the
composition and of the particular passage. Each note,
each accent, each nuance was explained and eventually
forced upon the pupil. Occasionally Paderewski would
allow his pupil to adopt an individual interpretation of a
composition; on the whole, however, the master's inter-
pretation was compulsory. Paderewski's attitude was that
a pupil has to be practically a slave deprived of all individu-
ality and free will. The pupil can learn from his master only
if he believes in the latter's infallibility and if he tries to
copy the master in every way. After the period of